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John Grimshaw: A Profile
Ronald Blythe’s Bottengoms Remembered
E. A. Bowles’s Garden under Restoration
Allotments < London Plane Trees

Daybreak in a Caribbean Garden

Our Fortieth ﬁnniwrsur}* Year




The Artist- Plantsmen and Wity at Bottengoms
BARBARA SEGALL

The names of prolific centenarian writer, editor, Church of Eng-
land lay reader and, yes, gardener Ronald Blythe and his friends
the artists John and Christine Nash have swirled around my life in

Bast Anglia these past forty years. My first visit to Bottengoms —
Blythe’s Tudor longhouse in the Stour Valley on the Essex/Suffolk

border — was to see the garden surrounding the house, the titu-

lar building of his book, Az the Teoman’s House (2011). Only on my

5cond visit did [ venture indoors. Bequeathed to the Essex Wildlife
Trust op Blythe’s death in 202 3, the property is ‘waking up’ again,
f'dth”“gh it still felt to me as if both house and garden were held
fitime and that all its former inhabitants remained nearby.

orme, gardens created by artists and writers hold great depth
and | g

da d mysclf wishing I had been able to visit in the Nash hey-
Wh};:r ng many rare and special plants grew centre stage, and also

Vthe himself _ inheriting Bottengoms from Nash 1 1977
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Blythe worked with his back to the window ich
over the garden. In Word from Wormingford (1997) he wr
of my writing is done on a rickety kitchen table under a fruit ¢
although indoors I write with my back to the windﬁas "L
is distracting,’ /i % J: t
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gardens. t in September 2025 took place just weeks before the
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Lucy Gallard and horticulturist Jonathan Zerr hay;é; ro N
history, nature, horticulture and stories of the place w
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ity, which stands the project in good stead: 3 o
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Christine and John Nash lived here, as well ”t /N
from John Nash’s artist-garden to the wilder, Iﬂ K
that Ronald Blythe facilitated, which supportec ,;] muc

sity. And we want Ronnie’s unique character tg_ ggd
And thirdly, we want to celebrate Essex 1}”
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One of the main things about this niul'r] h
tall ash trees, engulfed by ivy, at the end of e

bumpy, unmarked track, is that it is relatabl > in scale

mestic property. The whole site is two acres
garden filling just half an acre.
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Zerr sets out the difference between Blythe’s and Nash

acteristics: ‘Ronald Blythe was an observer, who

the beauty of the place, with little or no *wr This
contrast to how John Nash interacted with vg ntre
ornamental horticultural gifts from friends, including
by his celebrated Hadleigh neighbour, the *l
Cedric Morris, to shine in the garden.’ :r
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jants for which we have John Nash

been introduced as ornamentals and include
ja sachalinensis, Petasites japonicus (g;

ik giant horsetail). We need to cleara great deal
oth o ground level and in the canopy
and reveal views once appreciate

.nd John Nash.’
~ The Trust WaRISEE kﬂﬁp alive the characteristics of both

wners but is not planning to take the sarden: ‘back te ‘ﬁts D;f
,Jthough surviviig plants will nod to the Nash era. On m}'a?i?s::

it to the garden we stopped by a pile of bricks — the remains of
.0 alpine table — which Zerr has converted into a scree garden i
in

homage- .
rather than restoring the garden, the approach is to accept and

~clebrate changes that come with the passing of time and the
Ephfmlffﬂl nature of gardens.

The aim 18 tO record and propagate the plants that have endured
.nd then ensure their continued survival; to make safe the trees

and paths and, as Zerr says, ‘to open up some of the views that
ve been lost through overgrowth’. Any clearing that Zerr does
s to be balanced: he has to bear in mind the need for Bottengoms’
istoric seclusion, as well as the opening up of vistas that have
cen hidden. He notes, too, that any work will have to abide over

the years with the resulting impact of muntjac and badgers.

Blythe famously cherished the constant rustle and activity of
wildlife in his garden, viewing it as a sanctuary for all of nature’s
oifts. True, he kept to some of Nash’s prescripts, but his approach
was more relaxed and welcoming of wild species to complement

3 of vegetation
0 reduce competition

d by Blythe and Christine

the space. ‘
On my first garden-only visit, Zerr explained that he hoped the

p
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